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Introduction 
Welcome to this public consultation event relating to proposals put forward 
by IMPACT Scotland for The IMPACT Centre supported by the Royal Bank 
of Scotland on land in its ownership at Dundas House, St. Andrew Square, 
Edinburgh.

the proposals for the site. It is taking place in advance of the submission 
of detailed planning and listed building consent applications to the City of 

inform the preparation of initial development options.

The IMPACT Centre
IMPACT Scotland is leading an ambitious project to create a new world-class 
performance venue in Edinburgh. The IMPACT Centre supported by the Royal 

one hundred years and will embrace all musical genres – attracting performers 

cultural hub.

well as delivering an educational outreach programme to inspire and support 
both young and old. The IMPACT Centre will provide an acoustically thrilling 
auditorium for all kinds of musical performance – from orchestral to jazz, 
folk and electronica - welcoming chamber groups, soloists, choirs and dance 

The IMPACT Centre will create a new home for the internationally acclaimed 
Scottish Chamber Orchestra, world-class space for the Edinburgh 
International Festival and be a year-round bustling arts destination for 
performers, audiences and the wider community. Through partnerships, 
creative programming and community outreach it will engage and encourage 
participation of people of all ages and from all backgrounds.

Meeting a need
Edinburgh is a city bursting with creativity.  It has a vibrant programme of 
artistic performances throughout the year, culminating every summer in the 
world’s biggest arts festival.  Despite this, the city lacks a purpose-designed, 

as a hub for a range of different performance types. All this is set to change 

space for music and the performing arts in one hundred years.

IMPACT Scotland
The International Music and Performing Arts Charitable Trust (IMPACT) 

construction of The IMPACT Centre and will manage and operate the Centre 
on completion.

The Trustees of IMPACT Scotland are responsible for the management and 

including the arts, business, construction, education and the management 
of cultural organisations. For more information on IMPACT Scotland and the 
project to create The IMPACT Centre please visit: www.impactscotland.org.uk

“A new auditorium with such a commitment to acoustic excellence is a 
thrilling prospect for those of us working to encourage more people in 

Scotland to join choirs and enjoy performance at the highest level.   
The central location with excellent transport links will make the venue 

accessible and a great asset to many cultural groups”
   

“A new 1,000 seat venue is something to be celebrated.  
What IMPACT Scotland is proposing is a game-changer.  

Making such a high standard of acoustics available to so many 
musical genres will be an incredible gain for  

Edinburgh and Scotland”  
 

Donald Shaw, musician, composer and director

“With this wonderful support from the SCO’s long-term supporter, Dunard Fund, this 
project provides a fantastic opportunity for the SCO to provide an open, welcoming 
and unforgettable audience experience in a much-needed mid-sized performance 
venue with stunning acoustics in the heart of Edinburgh. Not only will it provide our 
internationally renowned orchestra with a splendid new home, it will also enable the 
SCO to reach out in ways that have not been possible in the past”  
 
Colin Buchan, Chairman of the SCO

“I see this is a global opportunity for a global city, combining the best of the old 
and the new to establish a venue that will attract performers, audiences and 
visitors from around the world”    
 
Sir Ewan Brown, Chair of IMPACT Scotland

“Our Big Noise orchestras, working with health, education and 
social services, are already transforming the lives of some of 
Scotland’s most vulnerable and disadvantaged children and 
helping them to achieve their full potential. This new facility 
will give young people in our most deprived communities the 
opportunity to play alongside and be inspired by professional 
musicians in world-class orchestras. It will prove that, as 
well as delighting us, the performing arts can be a powerful 
instrument of social transformation. It’s a thrilling prospect”

Richard Holloway, Chair of Sistema Scotland

“It is very important to the future development of the 
Edinburgh International Festival that all our venues are 
of the best international quality. We would adopt the new 
complex not just for our much-loved morning concerts 
but as one of our principal, all-day performance venues. 
It would also deliver creative learning and participatory 
opportunities, releasing individual potential and enabling 
local residents, as well as visitors, to share in the city’s 
remarkable artistic achievements” 
 
Fergus Linehan, the Director of EIF

The IMPACT Centre

Education and outreach

Scottish Chamber Orchestra

Edinburgh International Festival
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The site occupies a key position in the heart of Edinburgh’s city centre and 
World Heritage Site. It sits at a fold in the urban grain between the calm 

of St. James’ Square. The IMPACT Centre itself is to be located to the rear of 

Originally the home of Sir Lawrence Dundas, it became part of the Royal Bank 

The project site comes under the ownership of the Royal Bank of Scotland. 
It includes Dundas House which is to be retained as an operational and 
publicly accessible bank branch as well as its surrounding car park, forecourt, 
approaches and outbuildings.  
 
It is bordered in the west by the civic space of St. Andrew Square and its 

surviving original tenements of St. James’ Square, and the future Edinburgh St. 
James development currently under construction. To the south the site faces 

their archivists’ garden as well as the garden of Register Place, the Registers 
development and the atmosphere of the lanes themselves.  

Despite its relatively concealed position at the heart of this urban block, the 

as offering the opportunity to complete the revitalisation of the east end of 

building to the area and linking the surrounding neighbourhoods to one another.

Edinburgh St. James 
redevelopment area
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In order to develop an appropriate architectural response for the site, it is 
imperative that its setting is fully understood and key issues that require 

and, where relevant, at a distance. Given its relatively concealed nature and 
the venue’s role as a public destination in the city, the impact and qualities of 

approach is being guided by national and local planning authority guidance.

Bus station
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New Town Conservation AreaUNESCO  World Heritage Site boundary IMPACT site

The IMPACT Centre site is intrinsically linked to the development of Edinburgh 

originally occupied by the gardens of the grade-A listed Dundas House, laid out 

within such an important, although hidden, location at the heart of Edinburgh’s 
World Heritage Site, its successful redevelopment is of local, national and 
international importance. 

originally intended by James Craig as a civic building, indicated in his plan as 

Town plan, it was realised as a private mansion house for Sir Lawrence Dundas 

street line, providing it with a unique entrance forecourt. This set-back space is 
framed on either side by two buildings built to original designs by James Craig.  
 
Since its initial conception as a private house the building has been greatly 
added to, adapted and altered along with the growth of the bank. Most 

series of interconnected buildings found on the site today.

immediate east of the site was developed in a speculative manner to a design 
by James Craig forming the original St James Square. Few of these tenement 
buildings have survived following the construction of the St James’s Centre 

Edinburgh St James development. Although the misalignment of St. James 
Square, due to pockets of land in different ownership, jars with the rational 

the IMPACT Centre site and provide varied opportunities for connection to the 
neighbouring areas. 

Scotland with Robert Adam’s General Register House built at the head of the 

interior within this ensemble.

The combination of the site’s unique urban and architectural qualities can 
offer the critical ingredients for the design of the new venue as one belonging 

challenge in terms of inserting any new volume, inspires us with an ambition 

Listed buildings around site

Grade-A listed Grade-B listed

George Street, 

Dundas House chronology
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masterplanning our ability to masterplan will have an
important role in achieving successful places and
a sustainable future for Scotland
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allocations for the major land use classes.

range of uses are supported which retain and enhance the character, 

as being a preferred location for high quality, well designed arts, leisure and 

Heritage Site.  

The site lies to the west of the Edinburgh St James redevelopment, itself a 
 

The Development Principles for the Edinburgh St James development 
encourage enhanced public pedestrian routes to strengthen links with the 
surrounding area. The indicative Edinburgh St James Development Principles 
diagram from the ELDP illustrates potential new pedestrian routes from St 
James through the application site.  

The design team has also investigated the various historical studies, including 

heritage reports by Architectural Historian APK Wright and the Register Lanes 

and spaces more prominent and to make future links to the St. James area and 

on the Registers development and road access and pedestrian /public realm 
improvements are planned. 

Sources of national policy and guidance used to inform our design process: 

The design team have prepared a brief for this site with regard to some 
important sources of national guidance on urban design, architecture and 
heritage. 

The ‘Scottish Government statement on architecture and place – Creating 
Places 2013’, reminds us that Scotland is world renowned for a rich built 
heritage and the responsibility of designers is to preserve this asset and to 
create Scotland’s future assets. Creating Places reminds us of a key principle 
of urbanism from Jan Gehl: “First life, then spaces, then buildings”. This point 

83 where master planners are urged to consider the interaction between 
movement, spaces and buildings. 

Creating places notes that the qualities of successful place should involve 
environments which are distinctive, safe, pleasant, easy to move around, 

to the important guidance in creating places on communities, sustainability, 
design, culture and identity and landscape.  
 
With the critical focus of this site in the heart of the city centre, the design 

various Edinburgh communities. Ultimately, the quest for a high-quality venue 
with The IMPACT Centre will be linked to other aims such as boosting civic 
pride, cultural activity and facilitating learning.

Creating Places also highlights the importance of cultural institutions; art 

making with art can draw upon the physical and cultural history of places that 
reinforce identity and civic pride. Culture and creativity are noted as means of 
enlivening places and attracting development of all kinds, resulting in positive 
and lasting change. 

Culture-led regeneration can have a profound impact on the well-being of 
communities in terms of the physical look and feel of the place and can also 
attract visitors, which in turn can bolster the local economy with a sense of 
pride and ownership. 

The guidance notes that creative places are necessary if we want to attract 
and develop the creative talent of tomorrow. Taking a fresh perspective 
and encouraging new ways of working enable Scotland to lead the way in 
developing a successful creative economy.  

Scottish Government ‘Planning Advice Note 83 – Masterplanning’ provides 

Edinburgh’s new town, a well-planned place which stood the test of time, 
created by designers working with a degree of freedom within a framework of 
rules. These rules often govern matters of layout, plot size and building heights 

In this case, the design team has taken a number of the key principles in 
national guidance on master planning, particularly the initial clear brief, 

collaboration with communities and proposals that are appropriate and 
realistic. The process engages vision, brief, leadership and importance of 
working together with stakeholders. The physical approach in this case takes 
focus on surrounding buildings, use of space and hard and soft landscaping. It 

movement, open space and buildings.

‘Scottish Government Guidance in PAN 3/10 – Community Engagement’ – 

all consultees and interested stakeholders will be engaged in the process. 
The design team is also aware of other good practice guides such as those 
available from PAS, an advisory organisation on effective consultation. 

The process for the planning application will also be guided by the ‘City of 
Edinburgh Council Planning Concordat’. This will ensure that stakeholders and 
the local community, as well as citywide and other important consultees are 
fully engaged with the design process.

These proposals will involve planning application for the new building 

Andrew Square. There will be some intervention and alteration to the older 

The built heritage approach to this design process will be guided by the 
‘Historic Environment Scotland Policy Statement 2016’ and also by the 
‘Managing Change guidance issued by HES’.

LDP City Centre Proposals Map

City Centre (CC1) Development Principles

Legend:
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The relatively concealed nature of the site forces us to address what the 
building’s relationship to the city will be. The three principal routes available 
to access the new music venue have the potential to engage the building with 

realm and presence of the music venue beyond its immediate envelope in a 
manner appropriate for its important role as a major public venue. While the 
arrival in and around Dundas House is hugely advantageous, the sequence 
of spaces from Princes Street are equally compelling and rich in potential 
arrival opportunities, and with the emerging new St James development, all 
approaches ask the question of where the main front door should be.

By activating and linking all three principal approaches, a series of strong 
connections through the site can generate a dynamic internal organisation 
whereby the building itself can become a continuation of the city fabric 
at ground level. These entrances, or combinations of them, present both 
opportunities and issues, for the lobby spaces, routes through the site, delivery 
sequence and foyer spaces around the new music venue.

Each approach also provides additional opportunities for connection in the 
form of the many adjacent transport links. By creating new public connections 
into and through the site, its hidden nature is turned into its advantage, 

opportunity to walk through these currently inaccessible areas and links the 
site to its neighbours and them to one another. The insertion of a public venue 

rich and unique part of the city bringing life to the heart of the block.

Site approaches from west - St. Andrew Square and Dundas House

Site approaches from south - Register Lanes

Site approaches from east - St. James 

Site permeability

The IMPACT Centre
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The approach to the site from the west is dominated by the grand civic space 

iron railings, these spaces form a series of thresholds that draw focus towards 

the venue from the square and its accompanying tram stop. 

Although an arrival through the banking hall of Dundas House is potentially 
desirable from a formal, ceremonial perspective, its continued operation 

The freestanding nature of the house provides opportunities to enter around its 
sides from the north and south. 

To the north, the land around the house opens out behind 35 St. Andrew Square 
to form the broadest, most accessible approach to the site and the potential 
for connections through to the city in the east. To the south a narrow set of 
steps links the formal forecourt of Dundas House directly to the more informal 
atmosphere of Register Lanes.  

Site approaches from west

Approach from west - through Dundas House

Approach from west - around north of Dundas House

Approach from west - around south of Dundas House

The IMPACT Centre
supported by the Royal Bank of Scotland
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In a contrast to the site approaches from the west, the sequence of spaces 
from Princes Street are equally compelling and rich in potential arrival 

block and lend a very different atmosphere and character than that of its broad 
surrounding streets. 

House demarcate the southern edge of the urban block to Princes Street and 

for the venue’s southern approach. To the south-west, the reinstated West 
Register Street will draw additional people to the interior of the block. 

These two approaches link the smaller scale of Register Lanes to the 
surrounding city. The quieter atmosphere of these cobbled lanes provides a 
welcome respite from the grand scale and bustle of the streets around. Lined 
with restaurants and bars, either well established or planned, these spaces 
together with their green garden areas will form an inviting approach to the 
venue from Waverley Station and the bus stops along Princes Street.

Site approaches from south

Approach from south - Register Place and Archivists’ Garden

Approach from south - Register Lanes

Approach from south - West Register Street
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The approach from the east will change radically with the completion of 
the emerging Edinburgh St. James, a new redevelopment of the brutalist St 
James’s Centre that erased the original footprint of St. James’s Square that is 
currently under construction.  
 
The new development will bring a critical mass of people, accommodation, 
facilities and parking to the area. The planned reinstatement of Elder Street 
and James Craig Walk as part of this development together with the creation 
of a new pedestrian space on the peak of the hill will bring increased footfall 
immediately adjacent to the site.  
 
By opening the perimeter of the site to these spaces, an urban continuity 
through the block not seen since before Lord Dundas laid-out his garden during 

connecting it to the city.

Approach from east - Elder Street

Approach from east - Picardy Place and St. James

Site approach from east
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Despite its central location within the city, the site has relatively little visibility 
outside the immediacy of its perimeter due to its concealed location within 
the interior of the urban block. It is only from a distance that any building 
placed on the site may once again begin to emerge from behind the bulk of its 
surrounding neighbours. The views shown on this panel indicate the maximum 
potential extent of the site footprint that is visible within each vista. They do 

The most important vista to consider is that of George Street which, like the 
Royal Mile, commands the crest of a hill to connecting Charlotte Square in the 
west with St. Andrews Square to the east.

Whereas the vista west towards Charlotte Square is closed by the tall narrow 
dome of West Register House on axis with George Street. The gaze is attracted 
across the landscaped and gated square to the buildings beyond. No buildings 
beyond the square visually encroach on this complete scene. Since Dundas 

approaching St. Andrews Square along George Street reveals a long vista 
resolved not by a building but by the towering Melville Monument in its centre. 
Beyond each square the urban condition is also very different. To the west of 
Charlotte Square, the urban fabric continues, designed and complete, while 
to the east and north of St. Andrews Square current developments attempt to 
resolve an urban interface or collision that has never fully been settled.  

The new development incorporates a large circular hotel form at its core that 
attempts to resolve the shift in axis from George Street to Leith Walk. The hotel 
will rise behind the angled mass of the James Craig Walk tenements that site 
off-axis and dominate the present view behind Dundas House. The bulk of the 
hotel will rise above the Georgian tenement backs that once fronted St James 
Square on the diagonal of Leith Street and dominate the vista east from George 
Street beyond the Melville Monument and above Dundas House. The IMPACT 

will form a backdrop to Dundas House, separating its elevation from that of the 
hotel behind.

Centre will potentially be visible from other viewpoints around the city. Whilst 
the site will technically be present when viewed along North Bridge, it is 
unlikely that the mass of the venue will be visible within this view. The building 
may also be visible from elevated positions within the Old Town depending on 
the angle and height of the surrounding buildings although the limited height 
of the building will typically mask it below the skyline of the city beyond. The 
bulk of the new Edinburgh St. James masks much of the site when viewed from 
Calton Hill. From Picardy Place and Leith Walk the site is positioned over the 
crest of the hill and will not be visible. 

views out from within the site to enable any building there to reconnect with 
the surrounding city.  

The illustrations here show the maximum extents of The IMPACT Centre site 
and are not an indication of any building, design, height or urban massing. 
The solid white line is an estimated outline of the new Edinburgh St. James 
development within these views. 

Site boundary extents from St. Andrew Square Site boundary extents from Calton Hill

Site boundary extents from Mound Place

Site boundary extents from St. Andrew Square

Site boundary extents from George Street

Site boundary extents from North Bridge

The IMPACT Centre
supported by the Royal Bank of Scotland

ƒ
 with Reiach and Hall Architects

Visibility in the city



Your comments and feedback are very valuable to the sponsors of this project and to the design and planning 
team.  We would be grateful for 5 minutes of your time to complete the questions below. 

1. Do you support the idea of a new international music and performance venue to be located in central Edinburgh?  

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

2. St Andrew Square has been selected as the preferred location for this building. What are your thoughts on this 
location being used for the IMPACT Centre building? 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

3. Do you feel that today’s exhibition has clarified who IMPACT Scotland are and what activities they are seeking to 
accommodate in the new IMPACT Centre building? 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

4. We have presented information today about the architects’ understanding of the local area, the movement through 
it, spaces within it and ways that the building can be designed to fit within the local context. Do you believe this 
assessment was fair and thorough? 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

5. Our next exhibition in early 2018 will display a preferred design for the building. Before we proceed with further 
design work, what particular topics would you encourage the design team to spend more time on during the 
building design process? Below are some of our ideas and we would urge you to add some detailed comments for 
us: 

a. Connecting the building via walking routes /entrances for the public:  

________________________________________________________________________________________ 

________________________________________________________________________________________

THE IMPACT CENTRE 
Supported by the Royal Bank of Scotland 

FIRST PUBLIC CONSULTATION ON PLANNING AND  
LISTED BUILDING APPLICATIONS:  
7 NOVEMBER 2017 - RESPONDENTS’ QUESTIONNAIRE 

Yes No Undecided 

Yes No Undecided/Further Comments 

Yes No Undecided 

b. Access for servicing:  

________________________________________________________________________________________ 

________________________________________________________________________________________ 

c. Public realm / outdoor landscape / streetscape:  

________________________________________________________________________________________ 

________________________________________________________________________________________ 

d. Combining the new building with the older buildings at 36 St Andrew Square and other surrounding neighbours: 

________________________________________________________________________________________ 

________________________________________________________________________________________ 

e. Wider context  - the new building in the Edinburgh setting, skyline and issues of scale, height, appearance: 

________________________________________________________________________________________ 

________________________________________________________________________________________ 

f. Any other considerations:____________________________________________________________________ 

________________________________________________________________________________________ 

________________________________________________________________________________________ 

________________________________________________________________________________________ 

6. Are you a regular visitor to music and cultural venues in Edinburgh? 

7. Having learned more about the IMPACT Centre would you be more likely to visit music venues including this one in 
future?

8. Finally, do you have any other comments about the proposals? 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

______________________________________________________________________________________________ 

Thank you for your contribution to this public consultation exercise. 

So we can inform you of future public events and also gain an understanding of who attended this exhibition, we would be 
grateful if you could record your details below: 

Name/organisation………………………………………………………………………………………………………………….. 

Address………………………………………………………………………………………………………………………………. 

Postcode……………………………………………………………………………………………………………………………… 

Email………………………………………………………………………………………………………………………………….. 
We would like to reassure you that your personal details will only be used for the purpose of this public consultation/forthcoming planning application, and in accordance with the Data Protection Act 1998, 
will not be passed to any third party unless we have your permission to do so. 

Please note that all comments sent to IMPACT in respect of this pre-application consultation are not representations to the City of Edinburgh Council.  There will be an opportunity to make 
representations to the Council when a formal application is made.  For further information please contact: info@impactscotland.org.uk 

Yes No 

Yes No Undecided 

Edinburgh Council and Historic Environment Scotland. This initial consultation 

have also held meetings with Edinburgh World Heritage, Edinburgh Urban 
Design Panel, neighbouring owners and developers and other consultees will 
be contacted in the coming weeks. The design team will be working from 

responses to the various stakeholder and consultee comments. 

From this process a preferred design will be selected, and the team will 

and the applications will be formally lodged for planning, listed building and 
conservation area consent (if required). 

The applications will be supported by various environmental impact, heritage 
and most importantly design and access statement and interested parties will 
be given an opportunity to formally respond to the applications. The process 
of pre-consulting, preparing and lodging / managing the applications will be 
handled in accordance with the Edinburgh Planning Concordat.

Timescale

Process

Proposal of 
Application  

 
submitted to  

City of Edinburgh 
Council (CEC)

First public 
consultation event

Second public 
consultation event

Scheme 
development / 

review

We are here

Scheme 
development / 

review

CEC 
determination 

period

Lodge application  
to CEC representations  

to CEC

Application 
determined

First public consultation respondents’ questionnaire
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technologically advanced acoustical design services for a wide range of clients and programs. 

emphasis to every aspect of each project, from concert halls to gymnasiums, museums to 
recording studios. 

architectural, acoustical, visual, stage, and other space requirements to satisfy our clients’ 

the world are an invaluable advantage when solving the acoustical challenges of tomorrow’s 
world of sound. 

concert hall design.

body of work including cultural, residential, commercial, leisure and civic projects as well as 

to a wide range of projects and typologies. 

which is architecturally, socially, and intellectually coherent. The collaborative aspect of 
committing architecture is at the heart of every single project from inception to completion. 

Literature in Marbach, Germany), and the European Union Prize for Contemporary Architecture 

Museum).

Reiach and Hall Architects
Reiach and Hall Architects is a progressive practice with a reputation for distinctive design and 

a diverse range of building types. We encourage a collaborative studio culture combined with a 

ideas and solutions. Our principal design aim is to make sure that the high-quality thinking 
behind the conceptual approach is translated into the completed buildings. 

Reiach and Hall prides itself on pursuing a coherent, elegant modernism that realises 

Stirling Prize, the UK’s most prestigious architectural award, for the last 3 consecutive years. 

Whitby Wood
We are an independent engineering consultancy providing structural design services for built 

Whitby Wood is a UK based engineering consultancy originally founded by Mark Whitby and 

ground-breaking UK consultancy whitbybird, which Seb joined as a graduate.

structural team, working on projects in the UK, Middle East and SE Asia.

Whitby Wood is passionate about cost-effective design solutions which help achieve the 
ambitions of the client and architect. Our approach is characterised by a combination of 
openness to collaboration & innovation, in-depth technical knowledge and a focus on the 

We are committed to providing a client-focused integrated service, and we  work  with  many  of  
the world’s great architects and visionary client organisations. We work closely with the whole 
project team in the search for effective and appropriate solutions, using building information 
modelling to ensure whole-project co-ordination and to inform construction  
sequencing and costing.

GROSS. MAX.

Sampey is an Edinburgh practice of Landscape Architects. GROSS. MAX. has won numerous 

challenging projects. The practice has a strong international outlook both in terms of our 
nationalities and the locations of our commissions. 

In recent years GROSS. MAX. has won numerous competition designs for public squares and 
parks including a Civic Trust Award for the Public Realm around Royal Festival Hall. Abroad, the 
practice has won numerous competitions including the Tempelhof Airport Park, Berlin and CBD 
Park, Beijing.

Work by GROSS. MAX., has been published in a wide range of international magazines and 

Biodiversity Garden the Royal Botanic Garden, Edinburgh, Turner Contemporary, Margate and 

with Zaha Hadid Architects.  Bridget Baines and Eelco Hooftman are both visiting professors at 

Arup  

specialists. We provide the engineering and related consultancy services necessary to every 
stage of the project, from inception to completion and after. 

From the grandest and most historic opera houses, theatres and concert halls to new performing 
arts venues, Arup has long been involved in the design and delivery of cutting-edge performing 
arts spaces. Since our ground-breaking work on Sydney Opera House we have become known 

functionality. We continue to work with a wide range of cultural organisations, delivering the 
most beautiful, functional and sustainable performing arts buildings.

We enable architects’ innovative ideas to be realised and turned into iconic new buildings that 

management teams and are adept at incorporating those requirements into a holistic design 
capable of delivering world class performance.

Theatre Projects
Theatre Projects is an established team of designers working in the performing arts.
We have designed and restored opera houses, national theatres, conference centres, arts 
venues, museums, studio spaces and concert halls around the world. As a company we have 

USA, France and Shanghai. 

refurbishment of performance spaces, from initial concept through to technical implementation, 
commissioning and construction.  

Our services include feasibility and management studies, advice on all aspects of designing 
or refurbishing performance spaces, development and operational strategy and stage and 
auditorium design. We also provide functional building planning, performance technology design 

control. 

space that works for those who work in it and visit it. We understand that the only way to create 
a successful space is by listening and collaborating. We meet our clients face to face in order to 
grasp their goals and priorities fully, enabling us to determine how they want to use the space.  

Atelier Ten

reputation as being at the forefront of our profession. Our company has been recognised in 
recent years by the Chartered Institution of Building Services Engineers by winning Consultant 

As founding members of the UK Green Building Council, our staff assume leading roles in our 

We have a proven track record in delivering vibrant stimulating environments which are designed 
for occupants. We are pioneering the design of developing healthy environments whilst our 

compliance.

building design principles, strategies and analytical tools to advocate for creative, practical, and 
appealing design solutions. Our method combines qualitative and quantitative thinking: and we 
aim to deliver sustainable design solutions based on the touchstones of environmental integrity, 
economic viability, cultural sensitivity and social wellbeing. 

Thornton Tomasetti 
Thornton Tomasetti provides engineering design, investigation and analysis services to clients 

design our projects and in how we operate as a responsible business.

Design Team

Architect and Lead Consultant   

Acoustic Consultant (Performance Spaces)
Structural Engineer    
MEP Engineer     
Vertical Transport    
Accessibility Consultant   
Acoustics (Building)    
IT/AV Engineer     
Transport Engineer    
Lighting     
Façade Engineer
Daylight and Sunlight Consultant  
Theatre Consultant    
Fire Engineer     
BREEAM & Sustainability   
Landscape Architect    
Planning Consultant    
Cost Consultant     
Project Manager
CDM       
   

 
 

Reiach and Hall Architects

Whitby Wood Engineers
Arup
Arup
Arup
Arup
Arup
Arup
Arup
Thornton Tomasetti
Thornton Tomasetti
Theatre Projects
Atelier Ten
Atelier Ten
GROSS. MAX.
GVA
Turner & Townsend
Turner & Townsend 
Alliance CDM

Glasgow College City, Glasgow Elbphilharmonie, Hamburg Laban Dance Centre, London
Center, Athens

Sage Gateshead, Gateshead

Pier Arts Centre, Stromness

Royal Festival Hall, London

Pierre-Boulez-Saal, Berlin

Burrell Collection, Glasgow

Tate Modern Switch House, London Grande Auditório da Gulbenkian, Lisbon

James Simon Galerie, Berlin Maggie’s Centre, Lanarkshire Waterside Theatre, Aylesbury
Athens

Chetham’s School of Music, Manchester

St. Vincent Place, Edinburgh Walt Disney Concert Hall, Los Angeles

Theatre Royal, Glasgow

Sadler’s Wells Theatre, London

Waddesdon Windmill Hill Archive Centre, 
Aylesbury

Kauffman Center for the Performing Arts, 
Kansas City

The IMPACT Centre
supported by the Royal Bank of Scotland

ƒ
 with Reiach and Hall Architects

Project team and previous projects


